
further, ‘Any sign of success, they would 
all start fighting about money and nothing 
would happen,’ recalls Eddie. ‘I’d say to 
them, half of nothing is nothing so what are 
you arguing about?’

However, things 
changed when 
Phonogram sent him 
a demo of Black Slate, 
a London reggae band 
who had minor success 
in Europe in the mid 70s with the track 
‘Sticks Man’. The opportunity to produce a 
reggae act brought Eddie back to his youth.

Eddie had been a skinhead in the late sixties 
when young white working-class boys 
looked to the Ska and Rock-Steady sounds 
favoured by their Jamaican neighbours. 
In the East End the place to hang out for 
many Jamaicans was Black Lion Yard just 
off Montague Street ‘You were a brave little 
White boy if you went down there,’ chortles 
Eddie. But for Eddie it was natural to hang 
out with his black brethren. 

At the time the Black Slate demo came 
through, Eddie was dating a West Indian girl 
who was, as they say ‘strictly roots’. ‘I was 
listening to bands like Third World every 
morning so when Black Slate came along, 
I knew exactly the sound they wanted, 

especially where 
to put the drums.’ 
The band were 
impressed by 
Eddie’s skills ‘they 
couldn’t believe it, 

they thought it sounded like Studio One’ 

Eddie mixed and engineered the demo for 
‘Amigo’ which was to reach number 7 in the 
charts in 1980, quite a feat for a British reggae 
act at that time. It is now considered a Rasta 
classic and laid the foundation for Eddie’s 
reggae career. Desmond Mahoney, Black 
Slate’s drummer, introduced Eddie to the 
engineering talents of Bertie Grant, (later to 
mix UB40). ‘We just shared a spliff and some 
coffee and that was it’ remembers Bertie. 

At that time there was a shift in reggae 
tastes particularly in Britain, where the 

“THEY THOUGHT IT 
SOUNDED LIKE STUDIO ONE”

eels were an East-End staple. ‘All the old 
grannies used to eat them because they 
had no teeth,’ he recalls ‘but now they can’t 
afford eels. My mum used to cook them all 
the time.’

In those days Eddie was a young tearaway 
skinhead, with a keen interest in music 
and an ambition to be a drummer. It wasn’t 
surprising really, as show business was in 
his genes.  
His granddad, Percy, had been a famous 
dancer and busker in the East End. ‘He was 
a painter, tap dancer, drummer, pianist. He 
could also play accordion, trumpet and the 
flute, but he ended up as a dustman.’

Percy would perform outside pubs as part 
of a troupe called The Four Roasters and 
lays claim to having 
invented the Sand 
Dance, popularised by 
Bob Hope in the 1940s. 
He even appeared 
on ‘The Jack Benny 
Show’ in the US. ‘Benny was playing in 
London and grand-dad was tap-dancing 
outside the theatre. Benny invited him over 
to New York, built a big set and he did his 
dance. It’s on the internet apparently, but I 
can’t fucking find it.’ 

It was Percy who taught Eddie to play the 
drums, ‘He made a kit out of wood and 
some rubber pads, he taught me all the 
rudiments,’ remembers Eddie. ‘I used to do 
that from when I was a kid but I never had 
a drum-kit, which was frustrating.’ Eddie’s 
only chance to play on a proper kit came 
when he would frequent the pubs around 
Bethnal Green, jumping on kits when the 
drummer went on a call of nature. 

It was in one of these pubs though that he 
got his first break from a man who is part of 
East End folk-lore. 

Teddy Berry had been a famous lightweight 

boxer in the late forties, winning all 19 of 
his bouts before an eye injury left him near 
blind and put paid to his boxing career. An 
associate of the Krays, he allegedly lost his 
leg in a business disagreement. 

Eddie met the now wooden-limbed Berry 
whist bunking off school one day, Berry 
taught him how to play Crib (cribbage) and 
after learning of his interest in drumming, 
fixed him up with his first drum-kit proper. 
‘He just said, “Here you go mate, now go 
and play.” How cool is that?’ laughs Eddie. 

Able to practice, Eddie, soon found 
himself in a number of bands including The 
Limehouse Link and Blitz who later became 
The Foster Brothers, an Eagles-sounding 
group who were signed by Elton John’s 

Rocket Records. ‘In 
those days you had 
great pub venues 
like The Brecknock 
and The Golden 
Lion in Fulham that 

concentrated on up-and-coming bands, and 
that’s how we got signed.’ 

The Foster Brothers had minor success in 
the mid seventies with songs such as ‘Make 
Believin’. However Eddie was none too keen 
on their MOR direction. ‘It wasn’t really my cup 
of tea, then punk came out and ruined us.’ 

By this time Eddie had his own rehearsal 
space in Warner Place behind St Peter’s 
Church, which he had gained through Arts 
Council funding. Fed up with the inter-band 
bickering, he decided he would set up his 
own studio so local bands could make 
demos. ‘There was nowhere to rehearse in 
Bethnal Green, apart from church halls.’ 
Eddie named the studio ‘Easy Street’ in 
honour of his granddad’s Charlie Chaplin 
routine. 

At first Eddie would put out demo singles 
for bands but it was hard to take things 

“I NEVER HAD A DRUM KIT
WHICH WAS FRUSTRATING”
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