
When Eddie has hit hard times he has been 
able to rely on the support of his musical 
brethren such as Maffia and Fluxy, or 
Desmond Mahoney of Black Slate , ‘I was in 
bits when I split up with my missis but they 
helped me get through it.’

Eddie has obviously earned the trust of his 
peers, a fact illustrated when vocalist Keith 
Douglas paid for him to fly to Jamaica and 
set up his studio there. John Holt is another 
legend willing to take time out for Eddie; 
the two recorded several singles and a 
Christmas album together. 

Given his affiliations with so many artists, 
Eddie was shocked when he saw a poster 
advertising The British Lovers Rock Gala 
Awards in Brixton in 2008, featuring a roster 
of artists he had recorded with.  
He thought he better invite himself 
along and blagged some tickets. After 
the bash he approached the organisers 
and reminded them that he had, in fact, 
recorded many of the artists and songs 
presented with awards that night. The 
promoters agreed that Eddie himself 
should receive an award, and promised to 
make one up for him.

A few weeks later Eddie turned up on 
unfamiliar territory; an Irish Pub in Kentish 
Town, to receive his award.  ‘Full of Paddies 
it was, all drinking Guinness and looking 
at me,’ remembers Eddie. The patrons got 
an even bigger shock when the female 
promoter walked into the pub with Eddie’s 
award. Denied the chance to make an 
acceptance speech Eddie is nonetheless 
proud of the glass statuette which, bears 
the inscription ‘For services to Reggae 
Music.’ Today it stands proudly atop the 
mixing desk in his current recording studio 
in Cable Street.

Despite the acclaim, Eddie is not letting 
up and is still mixing and producing at his 
studio, He has even worked on a few Grime 
tracks ‘I had all these youths spitting in 
me ear,’ he laughs. Eddie also bashes the 
skins for Jazz-swing outfit The Bon-Ton 
Roulet, featuring EEL correspondent David 
Casey on trumpet.  They can often be 
found performing at The George Tavern in 
Commercial Road and Cable Street studios. 
He also spends time with his four children 
and three grandchildren. His youngest son 
is training to be an electrician though he 
shares Eddie’s love of music. ‘He’s tuning in,’ 
says Eddie proudly. ‘He’s already fucked his 
first French bird, so that’s a start.’

Eddie himself has no regrets about turning 
to music instead of finishing his tool-
making apprenticeship, a decision that his 
old mum still castigates him for.

 ‘I say “mum, fuck the money, I’ve had a 
wonderful life.”’ 
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politically and Rastafarian-conscious roots 
sounds of the 70s were being replaced by a 
sweeter more female-friendly vocal-based 
sound. Studio One singers such as Sugar 
Minott suddenly found themselves more 
popular in the UK than in their native Jamaica.

With this in mind, Bertie arranged a session 
at Eddie’s Easy Street studios; Bertie 
booked the session to start at midnight 
much to Eddie’s annoyance. Nevertheless, 
as Bertie remembers, ‘Midnight came and 
the studio was blessed; every track we laid 
that night was a hit.’

The session included tracks which were to 
appear on the Roots Lovers and Ghetto-
ology on Sugar’s own Black Roots label. 
Eddie however wasn’t coytowing to the 
reggae legend ‘I tried to nut him (Sugar), 
I just got the hump with him,’ says Eddie ‘I 
was fiery back then, a right lunatic.’ 
‘Yes he’s mellowed out a lot,’ laughs Bertie, 
‘he’s getting old.’

Playing guitar on that session was a young 
Hackney ‘youth’ by the name of Alan 
Weekes (see Eels passim), now one of 
Britain’s most renowned Jazz musicians. 
He was to become the studio’s session 
guitarist through the 80s.

Over the next few years Easy 
Street recorded all the leading 
vocalists and exponents of the 
Lovers Rock style including 
Carroll Thompson and Janet 
Kay. They were a generation of 
artists who saw themselves as 
Black British, so they created 
Lovers Rock, the first indigenous 
black British pop style. 

When reggae went digital Eddie was again 
at the forefront. ‘I bought one of the first 
Akai drum machines. It was a showpiece: 
Sly and Robbie were recording in the studio 
at the time; they saw what it could do and 
decided to get one themselves.’ 

Over the years, Eddie has engineered 
and mixed some of the greats of reggae, 
including John Holt, Horace Andy, Mikey 
Spice, Sanchez and the late godfather of 
Rocksteady, Alton Ellis, who recorded his 
Silver anniversary albums with Eddie in the 
mid 80s. 

The last time Eddie saw Alton was at The 
Secret Garden Festival in July 2008. ‘I was 
off my nut at the front with a big joker’s hat 
on’ remembers Eddie. ‘I kept calling the 
bassist a wanker, then I took my hat off and 
Alton shuts “Eddie” and invited me back 
stage, cool as fuck it was.’ 

I ask Eddie if it’s been difficult gaining 
respect as a white man in the reggae world. 
‘A few times it’s gone off, but I don’t take no 
notice,’ says Eddie ‘I’m a rough little fucker, 
I wouldn’t let them get away with it, at the 
end of the day we just cracked on.’

“EVERY TRACK WE LAID 
THAT NIGHT WAS A HIT”

 

“A FEW TIMES ITS GONE OFF, 
BUT I DONT TAKE NO NOTICE”

 ______________________Feature


